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I C O N S
James Said partnered with the prominent 

Lyons Gallery to bring to Melbourne exclusive, 

world renowned artworks from two of the most 

renowned and collected Photographers in the 

world, Terry O’Neill and Douglas Kirkland, who 

are considered to be icons of our generation.
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Te r r y  O ’ N e i l l

Terry O’Neill is one of the world’s most collected photographers with 

work hanging in national art galleries and private collections worldwide. 

From presidents to pop stars he has photographed the frontline of fame 

for over six decades.

He began his career at the birth of the 1960s. While other photographers 

concentrated on earthquakes, wars and politics, O’Neill realised that 

youth culture was a breaking news story on a global scale and began 

chronicling the emerging faces of film, fashion and music who would go 

on to define the Swinging Sixties.

By 1965 he was being commissioned by the biggest magazines and 

newspapers in the world.
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Te r r y  O ’ N e i l l

Brigitte Bardot 
(colourised), 1971
C-Type Print
Digitally signed and 
numbered on the front, estate-
stamped on reverse
40” x 60” (101x152cm)
Edition of 50 plus 10 AP

AUD $39,600.00 inc GST

This year marks the 50th anniversary of 
this iconic image, one of Terry O’Neill’s 
bestselling fine-art prints. Taken on the set 
of the film The Legend of Frenchie King 
(Les Pétroleuses), O’Neill would often 
speak about how he managed to capture 
the moment on film. “I noticed that when 
the wind gusted there was the potential for 
a great picture. When the time came, I only 
had a few frames left – my last shots. But 
suddenly the wind swept her hair across 
her face, and I knew it was a knock-out.”

Authorised by the Estate of Terry O’Neill, 
this new edition brings a whole new 
life to this classic work. Artist Clayton 
Hickman, known for his work on images 
of The Beatles and Dr. Who, meticulously 
mimicked the colours by using source 
materials directly from the O’Neill archive 
as well as footage from the film.

Also available in:

20” x 24” (51x61cm)

Edition of 50 plus 10 AP

AUD 16,500 inc GST

30” x 40” (76x101cm)

Edition of 50 plus 10 AP

AUD 27,500.00 inc GST

David Bowie (Yellow 
Mustard Series), 1974
C-Type Print
Estate stamped, digitally 
signed and numbered recto
40” x 40” (101 x 101cm)
Edition of 50 plus 10 AP

AUD $13,750 inc GST

English singer, musician and actor David 
Bowie with dyed red hair and a ‘Mustard 
Yellow Suit’ designed by Freddie Burretti, 
photographed for a magazine in Los 
Angeles, circa 1974.

Also available in Lifetime 

Edition C-type Print Hand-

signed by the artist:

20” x 24”

Edition of 50 plus 10 AP

AUD 16,500.00
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Te r r y  O ’ N e i l l

Frank Sinatra Boardwalk, 
Colourised, 1968
C-Type Print
Estate stamped and digitally-
signed by artist estate recto
30” × 40” (101 × 76cm)
Edition of 50 plus 10 AP

AUD $22,000 inc GST

Elton John Feathers, 1973
Silver Gélatin Print
Estate stamped and digitally 
signed and numbered recto
40 x 40 inches (101 x 101cm)
Edition of 50 plus 10 AP

AUD $13,750 inc GST

Terry O’Neill’s “Frank Sinatra on the 
Boardwalk” is one of the most iconic 
images of the 20th century.Terry O’Neill’s 
first encounter with the legend not only 
produced a series of photographs but 
was also the start of a working relationship 
between Sinatra and O’Neill that would last 
nearly 30 years. Shot at La Fontaine Blue 
Hotel Miami on the set of Lady in Cement.

“My memories of this moment, the first time 
I met Frank Sinatra, are with me to this 
very day, nearly 50 years later. I remember 
how nervous I was to finally meet Sinatra. 
And I remember the colours of the Miami 
sky and how blue the ocean was. This 
was the first time I ever saw Frank and I 
was astonished by the mere power of his 
presence, mesmerizing the crowd as he 
walked casually past.”

– Terry O’Neill

English pop singer Elton John in a 
flamboyant stage outfit of white suit with 
feather trim and rhinestone encrusted 
glasses, circa 1973.

“People ask me all the time what my 
favourite Elton John picture is. And I can 
never really answer that because Elton 
graciously gave me so many opportunities 
to take a great picture. But this one really 
stands out. It’s his confidence that he 
developed over time when in front of the 
camera, my camera – and, of course, the 
outfit. This is signature Elton.”

–Terry O’Neill

Also available in:

40” x 60”

Edition of 50 plus 10 AP

AUD 33,000.00

Also available in Lifetime 

Edition C-type Print Hand-

signed by the artist, Verso 

Signature, right-hand corner:

20” x 24”

Edition of 50 plus 10 AP

AUD 33,000.00
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Elton John Live at Dodger 
Stadium, 1975
Silver Gélatin Print
Estate Stamped, digitally 
signed and numbered by the 
artist estate
30” x 40” (76x101cm)
Edition of 50 plus 10 AP

AUD $12,650.00

In 1975, Elton John - one of bestselling 
male artists on record - performed two 
careerdefining shows, to a combined 
audience of 110,000 people, in California’s 
Dodger Stadium; he was the first star 
to perform there since The Beatles in 
August 1966. The shows supported Elton’s 
phenomenal Captain Fantastic and the 
Brown Dirt Cowboy - the first ever album to 
debut at number one in the Billboard charts 
- Photographer Terry O’Neill was on-hand 
to capture every moment. O’Neill was given 
unprecedented access to document this 
incredible occasion.

Also available in:

48” x 72” (125x185cm)

AUD 27,500.00

Te r r y  O ’ N e i l l

Mick Jagger, Parka B/W, 
1964
Silver Gélatin Print
Estate Stamped and digitally 
signed and numbered recto
30” x 40” (76 x 101cm)
Edition of 50 plus 10 AP

AUD $12,650 inc GST

The Rolling Stones singer Mick Jagger 
posing in a fur parka, with a fur trimmed 
hood, 1964.

Also available in Lifetime 

Edition Print Hand-signed by 

the artist:

20” x 24”

Edition of 50 plus 10 AP

AUD 16,500.00
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Te r r y  O ’ N e i l l

David Bowie Diamond 
Dogs, 1974
Silver Gélatin Print
Estate stamped and digitally 
signed and numbered recto
48” x 72” (125 x 180cm)
Edition of 50 plus 10 AP

AUD $27,500.00 inc GST

Raquel Welch On The 
Cross B&W, 1966
Silver Gélatin Print
Posthumous Estate Stamped, 
digitally signed and numbered
40” x 40” (101 x 101cm)
Edition of 50 plus 10 AP

AUD $13,750 inc GST

Terry O’Neill was asked to shoot photos 
for the promotion of Bowie’s new album 
Diamond Dogs. As Terry remembers, 
“Bowie walked into the studio with this 
giant, beautiful dog. He sat in a chair, all 
stretched out, with the dog standing next 
to him. But every time we took a photo, the 
dog would bark at the strobe light. The dog 
got so excited by the light, he started to 
leap at it. That image, with David just sitting 
there, completely unaffected by this large, 
imposing, soaring dog, has become one of 
the most iconic shots in rock-and-roll. I was 
behind the camera, Bowie was on the chair 
but everyone else ran.”

American actress Raquel Welch being 
crucified in an oddly anachronistic publicity 
still for the Hammer Films production ‘One 
Million Years BC’, directed by Don Chaffey, 
1966.

Also available in Lifetime 

Edition Gelatin Silver Print 

Hand-signed by the artist:

24” x 34”

10 AP

AUD 44,000.00

30” x 40” (76x101cm)

Edition of 50

AUD 77,000.00

Also available in Lifetime 

Edition Gelatin Silver Print:

20” x 24”

Edition of 50 plus 10 AP

AUD 22,000.00

60” x 60”

Edition of 50 plus 10 AP

AUD 82,500
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Te r r y  O ’ N e i l l

Sean Connery With 
Camera, 1971
Silver Gélatin Print
Posthumous Estate stamped, 
digitally signed and 
numbered by artist estate
30” x 40” (101 x 101cm)
Edition of 50 plus 10 AP

AUD $12,650 inc GST

Sean Connery relaxing between scenes 
of Diamonds are Forever in a stunning UP 
chair by Gaetano Pesce behind-the-scenes 
film photos. (Shot in Palm Springs’ Elrod 
House designed by John Lautner).

Also available in:

48” x 72”

120 x 180cm

Edition of 50 plus 10 AP

AUD $27,500.00 inc GST

Elton John Live at Dodger 
Stadium, 1975
C-Type Print
Estate stamped, digitally 
signed and numbered by 
artist estate recto in silver
30” × 40” (101 × 76 cm)
Edition of 50 plus 10 AP

AUD $12,650.00

In 1975, Elton John - one of bestselling 
male artists on record - performed two 
careerdefining shows, to a combined 
audience of 110,000 people, in California’s 
Dodger Stadium; he was the first star 
to perform there since The Beatles in 
August 1966. The shows supported Elton’s 
phenomenal Captain Fantastic and the 
Brown Dirt Cowboy - the first ever album to 
debut at number one in the Billboard charts 
- Photographer Terry O’Neill was on-hand 
to capture every moment. O’Neill was given 
unprecedented access to document this 
incredible occasion.

Also available in Lifetime 

Edition C-type Print Hand-

signed and numbered by the 

artist on recto in silver marker:

20” x 24” (51x61cm)

AUD 13,200
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Te r r y  O ’ N e i l l

Faye Dunaway Oscar, 
1977
C-Type Print
Estate stamped, digitally 
signed and numbered recto
72” x 72” (185 x 185 cm)
Edition of 50 plus 10 AP

AUD $44,000.00 inc GST

“I was photographing her on an assignment 
for People Magazine at the time — they 
always did a piece on the girl they think is 
going to win. Anyway, they picked Faye 
Dunaway, and while we were doing the 
pictures, I said to her, ‘I’ve been to the 
Oscars before. If you win, they always take 
the same pictures of you receiving the 
statue in the press room.’ I knew that wasn’t 
the real story — the real story is the next 
day, when they realize suddenly they’re 
getting all these offers to do films, their 
value goes from $100,000 to $10 million, 
and they’re just sort of stunned. I wanted 
to capture that, so I told her my idea, and 
she was sport enough to do it early in the 
morning at the Beverly Hills Hotel. She got 
up at 6 a.m., and we got that great picture. 
It’s become one of the most Hollywood 
pictures of all time.”

–Terry O’Neill

O’Neill and Dunaway later married, in 1983, 
and stayed together until 1987. They have 
one son, Liam Dunaway O’Neill.
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Douglas Kirkland

Douglas Kirkland is an award-winning celebrity photographer. He joined 

Look Magazine in his early twenties, then Life Magazine during the golden 

age of photojournalism in the 1960s and 1970s. 

He has photographed over 2,000 assignments and more than 600 major 

celebrities — from Marilyn Monroe to Angelina Jolie and Elle Fanning — 

and has worked on the sets of more than 150 motion pictures.

He has enjoyed a long-term career spanning over fifty years with no sign 

of slowing down. When he is not traveling the globe on assignment with 

his wife and business partner Francoise, his home and studio is in the 

Hollywood Hills.
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Douglas Kirkland

Brigitte Bardot, Headshot, 
1965
Archival pigment print
Hand signed and numbered 
by the artist on recto
50” x 50” (127 x 127 cm)
Edition of 25 + 6 APs

AUD $39,600.00

Audrey Hepburn Glasses, 
1965
Archival pigment print
Hand Signed and numbered 
by the artist on Front
30” x 30” (76x76cm)
Edition of 50 + 6 APs

AUD $14,300.00

Kirkland captures the blonde bombshell, 
Brigitte Bardot, considered as the sex 
symbol of the 20th century, in Mexico City. 
The pictures were shot in 1965 during the 
filming of Viva Maria!

Douglas Kirkland was brought on as 
a special photographer for the movie. 
Kirkland’s portrait of Bardot captures 
her natural eroticism, a picture of an 
unrestricted youth full of desire, evoking 
a sexuality not forced but felt. Therefore, 
Bardot’s unapologetic sexuality created a 
force that inspired the sexual revolution of 
the 1960s. With a gaze that seems to look 
through the viewer and into the beyond, 
Kirkland’s photo of Bardot symbolises the 
profound effect the actress would have on 
Hollywood censorship. Bardot’s rebellious 
attitude towards traditional depictions of 
femininity helped break down barriers for 
the public and society at large.

Kirkland photographed Hepburn for the 
promotion of the film “How to Steal a 
Million,” directed by William Wyler.

The photograph captures the unique 
qualities of Audrey Hepburn. Her playful 
and flirtatious glee, the effortless grace 
and glamour (muse for fashion designer, 
Givenchy), which mesmerized the viewer.

Also available in:
24” x 24” inch
Edition of 24 plus 6 APs
AUD 12,100.00

30” x 30” inch
Edition of 50 + 6 APs
AUD 16,500.00

40” x 40” inch
Edition of 24 plus 6 APs
AUD 36,300.00

60” x 60” inch
Edition of 25 plus 6 APs
AUD 44,000.00

Also available in:
24” x 24” inch
Edition of 24 + 6 APs
AUD 8,800.00

40” x 40” inch
Edition of 24 + 6 APs
AUD 33,000.00

50” x 50” inch
Edition of 25 + 6 APs
AUD 35,200.00

60” x 60” inch
Edition of 25 + 6 APs
AUD 44,000.00
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Douglas Kirkland

Marilyn Monroe II, 1961
Archival pigment print
Hand Signed, numbered and 
dated by the artist on recto
24” x 20” (61 x 51 cm)
Edition of 25 plus 6 AP

AUD 13,200 inc GST

Brigitte Bardot Cards, 1965
Archival pigment print
Hand signed and numbered 
by the artist on recto.
16” x 20” (41 x 50 cm)
Edition of 25 plus 6 AP

AUD 6,600 inc GST

American actress, model and singer 
Marilyn Monroe poses naked in bed for 
photographer Douglas Kirkland on the 
evening of November 17th 1961 in Los 
Angeles. Douglas Kirkland, then aged 24, 
photographed the icon and sex symbol 
for his first major assignment for Look 
Magazine, one of the most celebrated 
photoshoots ever with the iconic star.

French actress Brigitte Bardot plays cards 
on set of the comedy-adventure film ‘Viva 
Maria!’, 1965

Also available in:
24” x 30”
Edition of 25
AUD 15,400.00

30” x 40”
Edition of 25
AUD 17,600.00

37” x 47”
Edition of 12
AUD 33,000.00

48” x 72”
Edition of 24
AUD 46,200.00

Also available in:
20” x 24”
Edition of 24
AUD 8,800.00

24” x 30”
Edition of 24
AUD 13,200.00

30” x 40”
Edition of 24
AUD 16,500.00

37” x 47”
Edition of 12
AUD 33,000.00

40” x 60”
Edition of 24
AUD 36,300.00
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Douglas Kirkland

Coco Chanel, Paris, 1962
Archival pigment print
Hand Signed, dated and 
numbered by the artist recto
24” x 30” (61x76cm)
Edition of 24 + 6 APs

AUD 13,200 inc GST

Coco Chanel on the street, 
Paris, 1962
Archival pigment print
Hand Signed, dated and 
numbered by the artist recto
24” x 30” (61x76cm)
Edition of 50 + 6 APs

AUD 13,200.00 inc GST

In August 1962, the American picture 
magazine Look sent Douglas Kirkland to 
Paris to shoot Coco Chanel after it emerged 
that Jackie Kennedy had been wearing 
her dresses and suits in the White House. 
Americans had heard of the perfume 
Chanel No 5, but until then they had no idea 
Chanel was also a fashion label.

“She always wanted to be called 
Mademoiselle, not Coco, or Madame, which 
you would expect to call someone of her 
age in France. And Mademoiselle was very 
hands-on. She would never stand back and 
just point at things. She liked to pull things 
together and pin them. It was like watching 
a surgeon in an operating room – she 
knew precisely what she wanted. Her staff 
would surround her. It was always quiet 
when she worked, no chattering voices; 
the atmosphere was of reverence and 
concentration.”

– Douglas Kirkland

Also available in:
16” x 20”
AUD 8,050.00

20” x 24”
Edition of 24
AUD 12,100.00

30” x 40”
Edition of 24
AUD 16,500.00

Also available in:
16” x 20”
AUD 8,050.00

20” x 24”
Edition of 24
AUD 12,100.00

30” x 40”
Edition of 24
AUD 16,500.00
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I C O N S

James Said
926/930 High St, Armadale. VIC 3143

concierge@jamessaid.com.au
www.jamessaid.com.au

Lyons Gallery
259 Victoria St, Darlinghurst. NSW 2010

sales@thelyonsgallery.com
www.thelyonsgallery.com


